Nutzungsbedingungen
Reagan was playing in the movie King's Row has an accident and wakes up to find that his legs have been amputated. Reagan wore himself out trying to imagine how he would portray the character in this event, which he described as the 'most challenging acting problem in my career' (p. 52). The prop men arranged an illusion, so that Reagan lay in the bed unable to see his legs, and thus he was able to enter into the character. Massumi takes this story about the acquiring of a disability to be exemplary of the relationship between the body and an image: the 'coupling of a unit of quasi corporeality with a unit of passion', which he dubs an 'affect' (p. 61). This gaining of impairment provides Massumi with a metaphorics for his theory of identity: 'Rethink body, subjectivity, and social change in terms of movement, affect, force, and violence -before code, text, and signification . . . What is left of us, after "our" unity has completed "his" amputation? ' (p. 67) .
What I find striking about Massumi's account of affect and embodiment here is the role that disability plays as a central but unnoticed trope. Here, Massumi's ideas would benefit from an encounter with emerging work in critical disability studies (a body of theory not as well known in cultural studies as it should be) -and vice versa. My other critical remark about Massumi's book is that while he often seeks to theorize media as part of the cultural formations and technologies he investigates, here and elsewhere I sometimes felt that he did not sufficiently distinguish between the specificities of particular media forms or genres.
These comments aside, Massumi's book shines with the joy of taking abstraction just one step too far, into radical empiricism. The author sets out to be inventive, affirmative, pragmatic, down to earth and up in the clouds -and well succeeds -in a book that will richly repay rereading for some time to come. Say the word 'canon' in most circles these days and you are almost assured of provoking an argument. Canons -whether religious, literary, theoretical or otherwise -always are political constructions premised on acts of inclusion and exclusion, validation and negation. Indeed, as most of us know by now (though it is a lesson worth repeating), canons have long privileged the cultural and intellectual output of enfranchised groups at
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